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Truth be told, neither Billy Clyde nor Merriwell for that matter would really be all that comfortable with the way Friday Night Lights employed a football-centric narrative to have female characters participate in a dismantling and reconstructing of those archetypal models that is often jarring. It was a process that changed life on the show for the men accustomed to those roles as well as for the women in their lives who once dutifully conformed to corollary supporting roles. Thus, the show's commitment to "explore not only high school culture and sports culture but American culture in general" included a determined but fluid exploration of a multiplicity of gender narratives.
As in our consideration of the show's alcohol-related representations, we find FNL a text that can be read as more of a postmodernist pastiche or collage-like panorama of assertions than a linearly consistent modernist metanarrative. As noted earlier, individual narratives from FNL considered as such must be conceded as arguably modernist and subject to the failures and fractures inherent in that. Through a multiplicity of representations, what Mariah Burton Nelson called football's long-entrenched "two-tiered gender system with men on top" is regularly deconstructed and synthesized with other systems of meaning. That system is manifest on FNL in many contexts in which women are represented decoratively as cheerleaders and other peripheral roles, as well as the victims of domestic violence, sexual assault, and other violent, antisocial behaviors. But women on FNL also participate in forcefully rejecting such roles, and in incorporating that rejection into reworkings of the traditional Merriwell and Billy Clyde models.
On FNL, the more contextually contingent the better. Its reworkings of the Merriwell and Billy Clyde models are sometimes gentle, sometimes confrontational, sometimes whimsical. In regard to the particular concerns of this chapter, we will see the representations are advanced toward what have been described by sociologists as "companionate" forms of male-female relationships with "higher levels of positive emotion work" by both partners. In virtually every episode, FNL seems to be working through situations "in which the manly sports culture is so pervasive we may fail to recognize the symbolic messages we all receive about men, women, love, sex, and power, " as Nelson, who has written extensively about women and sport expressed that dynamic.
That analysis is consistent with a shift in the marketing of the show early in its development. Rather than sticking strictly to the football-asTexas-town-religion theme that was inherited from the book and movie
